
 
 

 

 

 

 

 

 

 

 

 

 

Brushstrokes
Newsletter of the Auckland East Arts Council 

May/June 2019 Issue   www.aucklandeastarts.org.nz    P O Box 55-162 
Eastridge 

THE ANNUAL GENERAL MEETING 
was held on Friday 31 May 2019  

The Venue was St. Thomas Church Hall, Cnr. 
St. Heliers Bay Road/Kohimarama Road 

The following members were nominated onto 
the new committee as follows:- 

Chairperson   -   Mary Nissan 

Vice Chairperson – Christopher Seager 

Treasurer   -   Elaine Law 

Accountant   -   Joy Hudson 

Secretary   -   Gailene Marsden 

Committee Members    -  Colleen Stewart, 
Donne Jorgensen & Janet Mitchell 

On the night of the meeting the weather was 
very unforgiving and very wet, which was 
possibly the causing of a very poor 
attendance.   

The Minutes of the previous meeting were 
approved and signed off.  Chris Seager 
outgoing Chairperson, thanked the existing 
committee members for their hard work and 
commitment to AEAC, he also thanked the 
many members who contribute regularly to 
the smooth running of AEAC. This year the 
Agenda was short and a new committee was 
approved, the meeting was declared closed 
after forty-five minutes. 
The committee  acknowledged our very real 
appreciation of the many years of  loyal, 
dedicated work  Chris Seager has already 
given  to Auckland East Arts Council and are 
very grateful for his continued presence on 
the committee as his knowledge of the 
group’s history and experience of the ‘arts’ is 
a huge benefit to our members. 

Events coming in June…….. 
Screen Printing Workshop 
with Toni Mosely 
Saturday 15 June – 9:30am – 2:30pm 
Venue – St. Thomas Church Hall, 
Cnr. St. Heliers Bay Rd – Kohimarama Rd. 
Cost of the Workshop - $53 per person 
(Maximum 10 attendees) 

This is a great chance to try screen printing 

In this workshop we will cover the basics of 
screen-printing using water soluble crayons 
and printing inks.  You will also be able to 
do this technique at home afterwards with 
simple easily obtainable equipment. 

Bring a few images you are inspired by or 
want  
to work from and a sense of adventure. 

The tutor will provide all equipment and 
materials needed for the workshop, bring 
an apron or painting shirt. 

There is nowhere in the area to 
purchase lunch, so bring your own. 

Toni Mosely has been teaching and
exhibiting for over 20 years.  Originally from 
Colorado, Wyoming.  She received her MFA 
from the State University of New York, 
Buffalo.  Since she moved to New Zealand, 
she has been a finalist 3 times in the WSA 
Painting and Printmaking Award, and once 
as a finalist for Parkin Drawing Prize. 

Her passion for works on paper is a part of 
her own practice (prints, drawings, artist 
books).  Currently she teaches general 
art/drawing/printmaking classes for both 
children and adults.  She also creates work 
in her studio. 



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

When exhibiting your artwork in St. 
Heliers Community Library. 

 
Please note: 
 

v Works displayed on the shelf along the back-
wall of the Library, must be    un-glazed 
works only (i.e.   NO GLASS) and please 
make sure your artwork sits on the shelf, 
angled back from the foam draft-strip to lean 
against the wall, to prevent anything falling 
off the shelf. 

 
v The content of all works on display must be 

suitable for General viewing, as the Library 
is open to visitors of all ages, including 
children under the age of sixteen years 
(16). 
 

v Auckland East Arts Council Inc, does not 
arrange insurance cover whilst all possible 
care is taken and the St. Heliers Community 
Library security is in place, submitted works 
must be displayed at their owner’s risk.   
 

v Any buy/sell transactions must be taken care 
of directly between the artist and the buyer, 
as the Library staff are not involved in those 
tasks for this display. 
 

v Please take care to remove any blu-tac etc. 
from the wall or shelves when you dismantle 
the display of your art at the end of your 
exhibition in this venue.  
 

 
Best wishes for a successful exhibition of your work. 
 
Kind regards 
 
Judy O’Brien 
 
Curator,    
St. Heliers Library Exhibition 
Auckland East Arts Council Inc.    
 

 
Artist Displaying Work in 

June/July  
 

 Kristin Olsen-Stone 
 

Coming Events continued …. 
 
Mid Winter Luncheon 
4 July 2019 – 11:30 for 12:00 
Wellingtons Restaurant, 
Waipuna Lodge, Mt. Wellington 
 
Senior Citizens $35 – Non Seniors $45 ( 
A copy of the Menu has been sent out 
to all Members via email) 
 
 
Fabric/textile Printing 
Workshop 
Tutored by Toni Millar 
 
10 August 2019  
 
Venue – St. Thomas Church Hall 
Cnr. St. Heliers Bay Rd/ Kohi Rd 
 
(Further details on, start/finish 
times and equipments required, 
will be forwarded at a later date) 
 
Annual Merit Awards 
Exhibition – 8-10 November 
 
Venue – St. Thomas Church Hall  
 
This will be a judged competition 
involving three categories of 
artwork:- 
 
Oil or Acrylic 
Watercolour 
Multi-media/Dry media 
 
(Further details will be sent at a 
later date) 
 
 



“Stunning” and “Wonderful” I am sure will be the headline on the Grace Joel letter widely distributed for this 
month.  Those descriptions of the Artshowcase were some of the highly complementary comments received 
at the Retirement Village during and after the exhibition.  Auckland East Arts Committee members carrying 
out duties at the exhibition also received the same compliments many times. 
 
The event was opened by Sue Gardener from the Chartwell Foundation Trust, which is connected to 
Auckland University. A most impressive cocktail party on the evening preceding the exhibition in the presence 
of residents and staff of the Retirement Village and the exhibiting artists and friends.      
 
In his opening remarks, Chris Seager, AEAC Chairperson, praised the Management, Murray Parkes 
Manager, and Bronwen Steere Sales Advisor of Grace Joel, for so successfully involving the local community, 
of which it is itself a part, in the activities of the Village. Thanks, was also given to Ryman Healthcare for their 
very generous and continued support of this event. 
 
There were 52 exhibitors displaying a total of 252 works.  26 paintings were sold and 50% of the proceeds 
will go to the Grace Joel charity, the Drake Foundation NZ.  Ryman will then match that amount dollar for 
dollar.  Thanks, were given to AEAC for their donations to charity over the years, last year alone $1600 was 
raised, and this year $1900 was donated to Ryman Health chosen charity. 
 
 
Congratulations to the following members who won prizes.  
 
1st. Mary Whitehead – Cosmic Portal – 2nd Mirene Gebbie – Sparrow – 3rd Kirsten Olson-Stone – Low Tide 
at St. Heliers – Merit – Elaine Law – Make a Wish with Me – Merit – Angela Maxwell – Queen Street Auckland 
1930 #2 – Merit – Janice Napper – Burst – Merit – Christine Cameron – Keep your finger on the pulse – Merit 
– Adriene Jury – Estuary – Merit – Gailene Marsden – First Light. 
 
Grace Joel Retirement Village provided not only the venue, screens, lighting, and the publicity, but also 
superb refreshments at the opening event and throughout the exhibition.  
 
There are so many people who contributed to the success of the occasion. To the staff at Grace Joel, the 
management of Ryman Healthcare Ltd and members of AEAC, many thanks for all the hard work.  It is very 
much appreciated.  Thanks go out to all the committee members who were involved, and who gave up their 
valuable time, and thanks also to all the exhibitors, without whom there would be no exhibition.  
 
  
 

     
 
 
 
 
 

 



 

     
 

     
 

     
 

    



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  

ANNUAL TABLEAU 
This year the theme was Gothic/Medieval 
 

 
 
 

 
 

 

This year the theme for the tableau generated 
some magnificent costumes and accessories to 
set the mood for the workshop, along with the 
expert use of the interior of the building to use as 
a back drop.  
 
The Gothic/Medieval featured three live models, 
Renee Palmer, Shelly McArthur and Rex Steele 
(actor) and two mannequins.  Sumptuous fabrics 
were used to make the costumes, along with 
jewelry and hand-made footwear and impressive 
velvet trimmed headwear.   
 
A table was set with candelabra, crystal and a 
chessboard, with a curtained backdrop which 
included a tapestry/rug and the effect of a 
stained-glass window.    
 
Six artists attended the workshop, including a 
photographer.  All who participated enjoyed the 
day immensely. 
 
Information about the workshop was presented 
by Gailene Marsden 
 

 
 

 



Having fun with Acrylic’s and acrylic gels 
 
Acrylics are the world's most versatile medium available for painters today.  The first waterborne acrylic 
paint was developed and launched in 1955 and is the type we still use today.  It can be used with few 
directions, on virtually any ground and for practically any optical or sculptural purpose.  It can be applied to 
canvas paper, fabric, leather, metal and wood with a brush, or a palette knife, by spraying pouring or 
dripping and with scraping and cutting techniques.  In short with a little care and the correct additive or 
medium, acrylic paints can do anything you can imagine. 
 
Some of my recent paintings involves adding acrylic gels to the mix, as this allows ideas to develop in non-
traditional ways, whether adding textures, clear translucent colours, opaques, gritty absorbent grounds or to 
achieve a glassy surface. 
 
Acrylic Gels - the selection I currently use are: 
Polymer Medium (gloss) (a one pot mix which can be poured like honey - goes on opaque but dries clear 
and glassy) 
Soft  self-levelling gel (has a similar consistency as above, goes on opaque but dries clear and glassy) 
3D Gloss super heavy gel (white with consistency of cake frosting - can achieve a high 3 D texture which is 
clear and glossy when dried) 
Regular Matte Gel (this has the same viscosity as heavy body paint and dries to a frosted matte surface) 
Light Moulding paste (has the fluffy consistency of cake frosting – it’s white, opaque and highly absorbent 
when dry) 
Molding Paste (is slightly grey and opaque, and dries to a smooth surface.) 
Coarse Molding paste (a bit chunkier, starts out white but becomes a bit translucent and porous when dry) 
Fibre paste (slightly off-white with consistency of paper pulp - dries opaque to a paper like finish) 
Glass Bead Gel (dries to a clear, pebbled finish). 
 
Other materials may include Crackle paste, acrylic flow release, acrylic inks, binder, Interference pigments, 
Iridescent colours, and spray bottle of WATER. 
 
A typical gel and acrylic painting often proceeds as follows: 
 
Pour a background of diluted acrylic INKs over the prepared surface, then spraying it with more water to 
spread it and create soft edges.  Leave to dry completely keeping the work horizontal. Once dried you 
could add collage materials, text, or background patterns with stencils etc. Next pour a pattern of polymer 
medium (gloss) over the surface. Then immediately, before it dries, drop spots of more acrylic ink onto the 
Polymer gel surface. Lightly drag a spatula or comb through the spots of colour on the gel surface to create 
the desired pattern. Leave to dry completely, placed horizontally in a dust-free area. (the polymer gel will 
dry to a clear glossy sheen allowing the background colour or collage materials to show through.) If the gel 
is too thick and the weather very hot, cracks may develop as it dries - these 'accidents' can be used in your 
design or to avoid this, keep the gel to a thin coat.  Once dried, you can add more acrylic paint or ink to the 
design, soften hard edges with mister spray of water, and more polymer gel until the work is completed.  
 
If the gel medium covers the entire surface, there should be no need to varnish these works, as the gel is 
enough protection. However, if only parts of the painting involve a topcoat of gel, then a gloss varnish 
should be applied. 
 
Above all, have fun, experiment and accept the happy accidents as part of the creative process 
Thanks to:  Patti Brady, author of 'Rethinking Acrylic' and Jean-Paul van Boxtel, author of ' Incredible 
Acrylics' for ideas and information. 
 
 
 
 
 



 
 

NOTICE BOARDS 

Frances Hodgkins: 
European Journeys 
 
Frances Hodgkins: European Journeys is the 
culmination of a significant international project to 
bring together artworks from New Zealand and 
around the globe to explore the artist’s place in 20th-
century art. The exhibition traces Frances Hodgkins’ 
creative and peripatetic life through France, Morocco 
and Spain to her final days in England, examining 
the influence of location on her development as a 
modernist painter and the notion of travel and 
journeying as a source of artistic inspiration. 
Born in Dunedin, Frances Hodgkins (1869–1947) left 
for Europe in 1901 and, by the late 1920s, had 
become an important figure within British 
Modernism, exhibiting with avant-garde artists such 
as Ben Nicholson, Barbara Hepworth and Henry 
Moore. With a professional life that spanned almost 
six decades, the two World Wars, and periods of 
massive social and cultural change, Hodgkins 
caught the spirit of a new age. Today, she is 
celebrated as one of New Zealand’s most successful 
expatriate artists of the 20th century, and has an 
ongoing legacy in both Europe and this country. 
 

 
 
Any-day admission – includes free exhibition 
brochure and entry to daily pop-up talks at 1pm. 
Members FREE – Become a Member 
New Zealand adults $14 
(Proof of residence required.) 
New Zealand concessions $12 
(Proof of residence required. Community Services 
Card holders, Seniors, Students with ID.) 
International adults $28 
(Includes Gallery entry.) 
International concessions $25 
(Includes Gallery entry. Valid ID required) 
Children 12 and under FREE 
(All children 14 and under must be accompanied by 
an adult.) 
 

 

 


